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Profile

Angus Tarnawsky is a researcher whose work examines the social and political dimensions of
hearing and listening through situated and embodied processes of research-creation. His research
contends that how we listen is never neutral; it is shaped by historical and cultural circumstances
specific to places, communities and sonic bodies of all kinds. His multimodal approach combines
archival analysis, ethnographic interviews and media archaeology with self-developed methods
including sensing-in-motion, amplifying (a) place (via listening), sound fishing and contact
reception. His work also draws from research into sound system cultures in Canada, Jamaica and
the UK, incorporating dubplate cutting, place-responsive audiovisual performances and the
investigation of dub as a sonic-spatial research methodology. He is currently a Canadian Social
Sciences and Humanities Research Council (SSHRC) Postdoctoral Research Fellow in the
School of Music at the University of British Columbia.

Education

PhD, Communication, Concordia University, 20202026
MFA, Interdisciplinary Art, Media and Design, OCAD University, 2018-2020
BMus, Performance (Honours), University of Melbourne, 2006-2009

Research Areas

Sound Studies: Expanded modes of hearing and listening in urban sonic environments; Everyday
listening practices vis-a-vis colonialism and settler colonialism; Location (field) recording;
Soundwalking; Sound mapping (and counter-mapping); Disc cutting lathes; Sound systems.

Research-Creation: Practice-based and practice-led approaches to research; Sound art projects
and musical performances in mixed-used and shared urban spaces; Creation-as-research;
Collaboration and practices of co-creation.


mailto:angus.tarnawsky@ubc.ca
https://angustarnawsky.com/

Media Production: Audio recording, editing, arranging and mixing; Creative use (and strategic
misuse) of analog and digital audio technologies; Micro-FM radio broadcasting; Lathe cut
records, dubplates and experimental record making.

Research Experience

What does Canada sound like (to you)? Unsettling the World Soundscape Project, 1970-78.
Canadian Social Sciences and Humanities Research Council (SSHRC) Postdoctoral Research
Fellow. Co-Investigator: Dylan Robinson (Music), University of British Columbia, 20262028

Sonic Street Technologies: Visiting Mitacs researcher investigating dubplates and sound system
cultures in Canada, Jamaica and the UK. Co-Investigator: Julian Henriques (Media,
Communications and Cultural Studies), Goldsmiths, 2026

Landscape of Hope: Organization of public lectures, workshops, and events by invited scholars
and artists (Dylan Robinson, Maria Chavez, Elena Biserna, Michael Dixon). Restoration of three
Presto disc cutting lathes. Audio engineering for multiple lathe cut record releases. Principal
Investigator: Owen Chapman (Communication), Concordia, 2020-2025

SpokenWeb: Development of virtual and in-person soundwalking workshops with participatory
online components and expanded archival documentation. Restoration of Rek-o-kut disc cutting
lathe. Advisor for multiple collaborative lathe cut record projects. Co-curator of audio art
exhibition. Principal Investigator: Jason Camlot (English), Concordia, 20202024

Centre for the Study of Learning and Performance (CSLP): Curation and documentation of
“Lathe Cut Conversations” (a direct-to-disc archival recording series). Involvement with
multiple lathe cut record projects supporting Concordia faculty and students in Communication,
Art Education and Fine Arts. Principal Investigator: Vivek Venkatesh (Art Education),
Concordia, 2020-2024

Podcasting for Art and Design Public Engagement: Technical support for podcast series “The
Deaths of the Artists.” Principal Investigator: Keith Bresnahan (Arts and Science), OCADU,
2019-2020

Embodying Algorithms Through Performance: Investigation of new interfaces for musical
expression using Max MSP software. Principal Investigator: Adam Tindale (Digital Futures),
OCADU, 2018-2019



Awards and Fellowships

Canada Postdoctoral Research Award, SSHRC, 2026-2028
Globalink Research Award, Mitacs, 2026

Doctoral Fellowship, SSHRC, 2023-2025

Graduate Studies Conference Travel Award, Concordia, 2022, 2023, 2024
Graduate Fellowship, Concordia, 20202024
Communication Studies Bursary, Concordia, 2020-2021
Dean’s Scholarship, OCADU, 2018-20

Charles Patcher Award, OCADU, 2020

Graduate Travel Award, OCADU, 2019

Gradlink Research Award, OCADU, 2018

Development Grant, Australia Council for the Arts, 2017
Artsbridge Grant, Arts Tasmania, 2010

Publications
Peer-Reviewed Journal Articles

Tarnawsky, A. (2023). Habits of Listening: Encounters with Sound Art in Urban Spaces.
Performance Research, 28(6), 57-58. https://doi.org/10.1080/13528165.2023.2334634

Tarnawsky, A. (2021). Nothing to Hear, So to Speak: Spaces of Sounding and Listening at 100
McCaul Street. MAST, 2(2), 53—62. https://doi.org/10.59547/26911566.2.2.05

Book Chapters

Tarnawsky, A. (in press). Pocket. In N. Eidsheim, D. Robinson, J. M. Daughtry & D. Walden
(Eds.), Metaphors in Music and Sound. Duke University Press.

Tarnawsky, A. (2024). What do I Hear, and How do I Listen? Thinking with Sound on the
Lachine Canal. In jessie 1. beier & O. Chapman (Eds.), Sound Research for Troubling Times (pp.
91-116). Palgrave Macmillan. https://doi.org/10.1007/978-3-031-69405-9_5

Conference Proceedings

Tarnawsky, A. (2020). Variable Frequencies: A Sound Installation Investigating Process and
Interaction. Panic at the Discourse: An Interdisciplinary Journal, UnDisciplined Special Issue,
55-61.


https://doi.org/10.1080/13528165.2023.2334634
https://doi.org/10.59547/26911566.2.2.05
https://doi.org/10.1007/978-3-031-69405-9_5

Online Publications
Tarnawsky, A. (2026). Dubplates and the Presto 6N in Jamaica. Sonic Street Technologies Blog.
Dissertations

Tarnawsky, A. (2026). Sonic Encounters on the Lachine Canal and Lee Navigation (Doctoral
dissertation). Concordia.

Tarnawsky, A. (2020). Uncommon Sounds in Common Spaces (Master’s thesis). OCADU.

Tarnawsky, A. (2009). Chris Cutler s Electrified Drumkit: The Evolution of a Hybrid Instrument
and its Opportunities for Improvisers (Honours dissertation). University of Melbourne.

Presentations

Dub Navigation (no. 1): Sonic Encounters on the Lee Navigation, CTM Festival, daadgalerie,
Berlin, Germany, 2026

Unheard Frequencies: Direct-to-Disc Recording and the Very Low Frequency Dub Collective,
co-presented w/ Owen Chapman, Tiana McLaughlan, and Thea Chapman, Global Reggae
Studies Conference, University of the West Indies (Mona), Kingston, Jamaica, 2024
Amplified Listening, philoSOPHIA, University of Calgary, Calgary, AB, 2024

Walking and Listening on the Lachine Canal, SpokenWeb Symposium, University of Alberta,
Edmonton, AB, 2023

Sonic Encounters and Settler Colonial Perception in Urban Spaces, Society for Social Studies of
Science (4S), Universidad Iberoamericana-Puebla, Cholula, Mexico, 2022

Sound, Sound(s), Sound(ings): Listening to the Lachine Canal, Neil Postman Conference,
Department of Communication Studies, New York University, New York, NY, 2022

Acoustic Graffiti and the Uncertain Potential of Re-Sounding Spaces, Convergence Conference,
De Montfort University Institute for Sonic Creativity, Leicester, UK, 2022

Research-Creation Methods in Communications: Perspectives from the field, Congress of the
Humanities and Social Sciences (CA), Online, 2021

Unsettling Spaces, SFU Communication Studies Graduate Conference, Online, 2021



Sonic Matter(s), Université¢ de Montréal Arts and Medias Annual Symposium, Online, 2020

The Hum: An Introduction to Uncommon Sounds in Common Spaces, Royal Musical Association
(UK) 56th Annual Conference, Online, 2020

Sound, Affect, and Installation Art, UnDisciplined Conference, Cultural Studies, Queen’s
University, Kingston, ON, 2019

Embracing Imperfection: Networked Performance Techniques for Artists, Music in New
Technologies Forum (MINT), University of King’s College, Halifax, NS, 2018

Spaces and Rituals: Ways of Rethinking Performance, co-presented w/ Adam Tindale, Music in
New Technologies Forum (MINT), University of King’s College, Halifax, NS, 2018

Teaching Experience

Instructor, Analysis of Environment (COMS 324), Concordia, 2022-2023

Original curriculum design. A place-based research methods course using soundwalking and
urban fieldwork to develop critical engagement with space, power and positionality.
Anti-colonial and Indigenous methodologies were foundational to how students were asked to
hear, move through and write about urban space.

Instructor, Sound I (COMS 276), Concordia, 2022-2023

Hands-on production course covering acoustic and digital sound, recording, editing and
soundscape composition. Integrated research-creation approaches alongside technical training to
connect studio practice with broader questions in sound studies.

Teaching Assistant, Sound I (COMS 276) and Sound III (COMS 477), Communication,
Concordia, 2020-2023

Teaching Assistant, Global Visual and Material Culture to 1800 (VISC-1001) and 1800 to the
present (VISC-1002), Faculty of Arts and Science, OCADU, 2018-2020



Invited Talks

Granular Synthesis, Guest Lecture for COMS 276: Sound I, Concordia (Communication), winter
2024

Cutting and Embossing Records, Guest Lecture for COMS-276: Sound I, Concordia
(Communication), fall 2023

Lathe Cut Records: I'll Have One Copy, Please, Keynote for Concordia Communication
Undergraduate Academic Conference, Concordia, winter 2023

Sound Installation Art . . . or Non-Art (?), Guest Lecture for COMS-423: Media Art and
Aesthetics, Concordia (Communication), fall 2022

Sonic Encounters, Guest Lecture for COMS-276: Communication Media: Sound I, Concordia
(Communication), fall 2021

Lathe Cut Records: From the Garden Shed to the Recording Studio and Beyond, Guest Lecture
for COMS-493: Counter-Archives: Residual Media Production, Concordia (Communication),
winter 2021

Critical Spatial Sonic Practices: Sound Installations in Urban Spaces, Guest Lecture for
COMS-276: Communication Media: Sound I, Concordia (Communication), winter 2021

Uncommon Sounds in Common Spaces, Guest Lecture for COMS-276: Communication Media:
Sound I, Concordia (Communication), fall 2020

Synthesis Techniques.: East Coast, West Coast, and More, Guest Lecture for COMS-477:
Communication Media: Sound III, Concordia (Communication), fall 2020

Sonic Interventions in Public Spaces, Guest Lecture for VISC-4005: Urban Life: Art, Design,
City, OCADU (Arts and Science), winter 2020

Soundwalking in Cities, Guest Lecture for VISC-4005: Urban Life: Art, Design, City, OCADU
(Arts and Science), summer 2019

Introduction to Subtractive Synthesis, Guest Lecture for MUSC-3260: Introduction to Music
Technology, Brooklyn College, Center for Computer Music, summer 2017

Audio Recording and Editing, Guest Lecture for PUIC-2460: Integrated Media, The New School,
Parsons School of Design, fall 2014



Workshops (Led or Assisted)

Sound Out of Bounds (w/ Julian Henriques and Jah Lion), 101 Arts, Newbury (UK), 2025
How to Make Lathe Cut Records, SpokenWeb AmpLab, Concordia, 2023

Unheard Frequencies (w/ Owen Chapman), LOH x BAM, Concordia CSLP, 2022
Walking and Listening (Together and Apart), GLASS Conference, University of Regina, 2022
Walking and Listening on the Lachine Canal, SpokenWeb Institute, Concordia, 2022
Introduction to Drone Music Making, CJLO Ambient April, Concordia, 2022

Remixing Walking, Soundwalk Symposium, Concordia, 2022

Critical Listening Positionality, Lesson Play, Concordia, 2022

Listening Together While Apart, Listening Practice, Concordia, 2022

Noticing, Noting and Notating Sound, SpokenWeb Symposium, Online, 2021
Soundwalking and Mapping Techniques, Listening Practice, Concordia, 2021

Street Studio: Supporting Community Sounds, Skill Mill, Make Music Festival (NY), 2017

Curatorial Activities

In Context Music (ICM) (record label and curatorial platform), 2013—present

Guest Mix (dub and experimental electronic sounds), Cashmere Radio, Berlin, DE, 2026
Off the Record (all vinyl sound system set), The RAAS Collective, Kingston, Jamaica, 2024
Polymorphous Radio (micro-FM station), 4th Space, Montréal, QC, 2023

Collectives

The Very Low Frequency Dub Collective, Concordia, 2023—present

Feminist Media Studio, Concordia, 202 —present

Sonic Arts For All, Brooklyn College, 2017

Service and Working Groups

Organizing committee, What does Canada sound like (to you)? Symposium, University of
British Columbia, 2027 (forthcoming)

Organizing committee, No Outsides Institute: Underground Arts as a Catalyst for Pluralism in an
Era of Polarization, Concordia, Montréal, QC, 2023

Organizing committee, Soundwalk Symposium, Concordia, Montréal, QC, 2022

Working group member, Culture and Technology Discussion and Working Group (CATDAWG)
organized by Jonathan Sterne, McGill University, 2020-2025



Working group member, Concordia Sound Studies (CSS) organized by Owen Chapman,
Concordia, 2020-2025

Artist Residencies

The Listening Academy, Berlin, DE, 2024, 2026
Theatrum Mundi PolyVocalCity, London, UK, 2024
Roundtable Residency, Toronto, ON, 2019

Wave Farm Transmission Arts Residency, Acra, NY, 2018
Pioneer Works Music Residency, Brooklyn, NY, 2017
RBMA Music Residency, Montréal, QC, 2016

Audio-Visual Research Projects (Selected)

Dub Navigation (no. 1): A sonic encounter featuring hydrophone and contact mic recordings
made in-and-around the Lee Navigation (a canal in Hackney, London) “re-performed” using
locked groove records (amplified via a portable sound system by FELT and Rosie Strickland).
Middlesex Filter Beds, London, UK, July 19, 2025

Off the Record / What Does Croydon Sound Like?: Production of lathe cut records documenting
oral histories shared by local residents and development of portable sound system as part of

community-informed research into the history of urban sonic cultures in Croydon, London. Turf
Projects, London, UK, Sep—Oct, 2024

Unheard Fregs (Live at Phi): Multimedia performance w/ the Very Low Frequency Dub
Collective (Alanna Stuart, Nik Forrest, Warsame Isse, Tiana Mclaughlin/Honeydrip, Owen
Chapman, Thea Chapman and Angus Tarnawsky) featuring electromagnetic sound sources,
direct-to-disc recording, dub processing, audio remixing and “scratch” visuals for Rirkrit
Tiravanija’s untitled 1996 (rehearsal studio no. 6). Phi Foundation, Montréal, QC, Feb 23, 2024

As the Gull Flies: Sound design, audio mixing and spatialization for multi-channel live diffusion
accompanying a film on waste management in Montréal by Liz Miller. Biosphére, Montréal, QC,
June, 2023—April, 2024

Radiophonic Dreamscape No. 1: Loop-based FM radio improvisation for multiple FM receivers,
transmitters and performers. Failure: Systems at their Limit, Montréal, QC, May 12, 2022

Nothing to Hear, So to Speak: Site-specific sound installation using wireless microphones,
loudspeakers and radio transmission to facilitate an audience generated sound work inside of the



main entrance foyer of OCADU’s main building. 100 McCaul St, Toronto, ON, March 11-15,
2020

Refrain: Site-specific sound installation using a microphone hanging down a three-storey
staircase and multiple radio receivers attached to windows. These two elements of the work were
positioned across multiple floors to explore behaviour and awareness in public spaces. 35 Prince
Arthur Ave, Toronto, ON, August 15-17, 2019

For Pauline: Cable sculpture and public intervention that spatially and sonically connected the
entrance foyer of OCADU’s graduate studies building with the exterior street space.
205 Richmond St West, Toronto, ON, July 24, 2019

No Way Around It: Solo synthesizer and participatory FM radio performance. Crutch
Contemporary Art Centre, Toronto, ON, July 7, 2019

Ra-dio-in: Solo synthesizer performance spatialized via multiple FM transmitters and receivers.
The Sunview Luncheonette, Brooklyn, NY, June 19, 2019

Variable Frequencies: Cable sculptures functioning as radio antennas to broadcast sonic
transmissions to portable radio receivers over a short range FM radio network. Harvestworks
Gallery, New York, NY, June 17-22, 2019

Improvisation for Computer Musicians: Duet w/ Adam Tindale (laptop) / Angus Tarnawsky
(laptop). Fridman Gallery, New York, NY, June 17, 2019 and Cafe Resonance, Montréal, QC,
April 25,2019

H/A: Single channel video work and installation split between the divided space of gendered
washrooms at OCADU. Open Space Gallery, Toronto, ON, April 3—7, 2019

Relative Distance: Interactive work made using Max MSP software, a flat screen TV, a webcam
and a microphone. Het Nieuwe Instituut: Screen Spaces, New York, NY, Dec 1-7, 2018

Held Together: Cable ‘drawings’ on walls using cables connected to four loudspeakers. 205
Richmond St West, Toronto, ON, Nov 11-17, 2018

Timestreams: Real time analysis of audio/video from webcam feeds to improvise generative
soundscapes. Wave Farm, Acra, NY, August 24—Sep 1, 2018

Times Square: Improvised multimedia performance featuring live webcam audio (from Times
Square). Pioneer Works, Brooklyn, NY, Dec 2017



Untitled: Improvised multimedia performance w/ Andrew Nille. Fridman Gallery, New York,
NY, Oct 27, 2017

Artifacts: Long-distance (Melbourne to Brooklyn) performance w/ Nathan Liow (piano) / Angus
Tarnawsky (audio signal processing). Next Wave Festival, West Space Gallery, Melbourne, AU,
April 12-May 10, 2014

Recordings (Selected)

Listening Sound Agency (7" lathe cut record), SpokenWeb Sounds, 2022
Colony of Desire (Soundtrack), Charlotte Ballet, 2020

Subconscious Self Sabotage w/ 1000 Petal Lotus (7 lathe cut record), ICM, 2019
Live at Secret Project Robot w/ Brian Chase (7" lathe cut record), ICM, 2018
Hero Complexities (Soundtrack), Theatre of Movement, 2017

City of Fear w/ Flowers of Evil (12” LP), 2017

Surface to Air for Stanislava Pinchuk (7" lathe cut record), ICM, 2016
Self-titled w/ Flowers of Evil (12 LP), 2015

SS Eyes w/ Flowers of Evil (7” lathe cut record), 2014

Artifacts w/ Nathan Liow (7 lathe cut record), ICM, 2014

Pitched (12 EP), Inner Surface Music, 2014
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